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A Note from the Directors:

CityStep shows are about children. This year, we worked with set de-
signer, Doug Fitch, a man who thinks like a child. He brought to this
show exactly the perspective that we were looking for. In Doug's mind,
imagination is part of reality. He opened up our work to possibilities
we had never dreamed of. It wasn't always easy—supermarkets that
breathe? "Why not?" said Doug, " I think it would be great!" We felt
overwhelmed by the vastness of the possibilities and on top of this, the
difficulties presented in turning this into a reality with the energy and
input of a hundred school kids. What you will see on stage represents
the ultimate growth of the show, as ideas were realized in performance.

As you may note, there are a lot of bricks in the show. Doug wanted us
to mention that it's a Cambridge theme. Enjoy.
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"For me, at the core of CityStep is the
fact that we're working in the commu-
nity itself. | guess I've always had
dreams of changing the world, and my
experiences have helped show the
potential and limits of different ap-
proaches to social change.”

"CityStep offers the kids the opportu-
nity to start anew, in a sphere apart
from school. They can use other
talents which haven't been tapped. A
lot of kids who haven't felt good
because they haven't excelled in
academics or sports have the opportu-
nity to excel in CityStep. They are
really challenged by CityStep, be-
cause they're doing something they've
never done before, when they're out
there performing in the spotlight in
front of an audience. CityStep makes
kids feel special about themselves."

"The fact that we are teaching dance ,
dealing with kids' bodies, is crucial to
me. If you do not feel comfortable with
your body, it's difficult to feel confident
about yourself. In this way, your body
can be seen as a hindrance, but to
learn to have control over your body,
to understand your body, and to
express yourself through your body is
to empower yourself."

"At the beginning of the year, one girl
in my class was so uncomfortable with
her body, so insecure, she couldn't
even make facial expressions. Llttle
by little, she opened up. Now when
we have class, she runs over, beam-
ing, and hugs me. She's so much
more expressive and confident, it's in-
credible. She literally went from no
facial expressions to dancing with a
huge grin on her face.”

—~Celia Savitz

Directors’ Perspectives

"The process of teaching through
movement helps eliminate the line
between teacher and student. My
goal this year has been to focus on
each child's point of view and perspec-
tive. To perceive my class as a group
of individuals, not a mass of energy
which | must dominate. My class to
me is a group of unique energies,
which I like to bring to life and work
with, not structure and mold."

"Teaching dance is very special to me
because | feel that creativity, the
encouragement of creative expression
in children, is absolutely crucial to their
education. Creativity demands the
willingness to take risks. In giving
these children the confidence to take
risks through my own vulnerability and
risk taking as a teacher, we have all
become a unit and understand that we
ahave a common goal.”

"Math and reading are judged on an
abstract standard which you can't
change or affect, but creativity is just
being yourself, making your own
standards. CityStep becomes part of
the process of education, how stu-
dents become whole people.”

"It's really exciting to have a blank
slate, to experiment with my own cho-
reography. We have an incredible
chance to create what we have always
wanted to create, to make real an
artistic vision. Going from nothing to
having this show has been a great
learning experience for me, debating
over the creative process, defining our
vision. To learn how a product really
happens.”

—Rebecca Shannon

"The step from rehearsing in a school
classroom to performing on the Loeb
mainstage is not an easy one. It
happens to be the step that interests
me most. We have a responsibility to
these kids; we can't just throw them
out on stage. The key to a successful
and enjoyable performance is trust—in
your director, your fellow performers,
and, most importantly, yourself. In
order to build self-confidence, at a
basic level, you have to know your
steps. That's why we do so much
drilling. Only then can you start to
really express yourself and share
something with the audience.”

"As a child, | was part of a children's
theater group, where professional
demands were made of us. We were
respected as performers, which made
all of us feel good about ourselves.
There is no reason why CityStep kids
should not have a similar opportunity.
CityStep is not a "kiddie" show. |try
to challenge the kids, teaching them
to prepare for rehearsal so that from
the moment they walk in, they're ready
to work. | know from experience that
this kind of training extends beyond
work in the arts. It has affected my
work in all areas.”

" When my class of kids performed for
the first time in front of their school, |
had great expectations for them. It
didn't go as well as it had in rehearsal.
The kids were disappointed, and so
was |. Then, one girl in my class
turned to me and said very sensibly,
‘We didn't dance to the music, our
steps were messy-—we were a little
off, but we were great.' She was
exactly right."

—Diane Paulus




City. Looking toward the future, the dtySieE staff is composmg a manual so that other
interested universities can establish similar programs in their communities.
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